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A friend and I once attended a dinner 
party in a restaurant in Chimayo, New Mexico, 
with over twenty very interesting people. 
We sat at a long, noisy table and could not 
hear any one conversation because so many 
people were talking at the same time. Now, 
when an event gets too big or complicated, 
with too many agendas, my friend and I refer 
to it as a “Chimayo dinner party.”
 My series of Chimayo quilts was an experi-
ment in combining lots of bold, interesting 
prints, as those guests were combined at 
the party, but with the goal of keeping the 
results from becoming a Chimayo dinner 
party. The series is also reminiscent of a 
brightly decorated Mexican restaurant, with 
serapes, festive dishes, hot chili ristras, and 
floral oilcloth table coverings.
 The quilts contain large, wild, and bright 
floral fabrics from a thirty-year collection. 
Working with these beautiful fabrics was 
quite a challenge. I experimented for an 
entire winter on a flannel design board, 
adding and mixing different Dresden plate 
sections, center circles, background squares, 
and assembled blocks. The center circles are 
smaller, bright geometric prints that “pop” 
the plates, adding just a little more spice to 
these festive blocks.
 In the first blocks I made, there were no 
quiet prints to provide visual relief to the 
viewer. All the fabrics, including the back-
grounds, were “noisy.” At first, the plates 
were appliquéd onto black and white back-
ground fabrics (see photo, right). The result-
ing wall hangings were interesting in an arty 
way, but not exactly the look that I wanted.
 

Wild PrintsTaming
They’re bright, bold, and notoriously hard to use in traditional quilt designs. Here’s how 
Virginia Robertson learned to tame the wild prints she loves.

Note that in the early wall hangings, the 
background squares are one piece. Adding 
bold print four-patches as alternating blocks 
made the quilts more interesting (see 
photo, center right). The two fabrics in each 
four-patch coordinate. They contrast slightly 
but stay basically dark in the overall color 
scheme of the quilt. Each four-patch tells a 
little color/texture/fabric story. However, the 
feel of these busy quilts was still a little too 
“dinner party” for me.

Above: Large prints for the plate 
sections and smaller geometrics for 
center circles create colorful, festive 
Dresden plates.

Right: The experiment 
started with a simple 
wall hanging of bright 
Dresden plates on 
black and white  
print background 
squares. 

By VIRgINIA 
RoBERTsoN
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 In time, I tried using the pale pastel batiks 
from the Princess Mirah collection “The 
Princess Palette” on a table runner, and it 
worked. Wow, what a difference! 
 This led to an entire queen size quilt 
where the backgrounds of the plates are 
four-patches of pale batik fabrics (see photo, 
page 49). I simplified the color palette so 
that the quilt is mostly in blue hues. There 
are some red and purple plates, but the 
overall impression is of a blue quilt with 
warm undertones. A lot of fabrics are used in 
the quilt for a scrappy look. This also keeps 
the sewing process interesting because the 
continual addition of new fabrics into color 
arrangements is challenging.

Chimayo Dinner Party Pattern 
 Using pastel four-patches as block back-
grounds, and large floral four-patches as 
alternate blocks, Virginia’s bright Dresden 
plates create an exciting, appetizing Chimayo 
Dinner Party quilt, without the confusion and 
sensory overload of its namesake. 

The completed quilt and its  
pattern are on the following 
pages. Enjoy the party!

Right: 
Changing 

the 
alternate 
blocks to 

four-
patches 

added 
more 

interest.

Below:  
Pieced 
pastel 
back-

ground 
squares 
helped 

to tame 
the wilder 

prints in 
this table 

runner.

Left: This version 
has 2 colors of a 
fussy-cut basket 
print used as 
alternating blocks, 
in an attempt to 
add variety to the 
plate block. 

Right: Fabric pairs 
were selected 
for four-patches 
based on color, 
texture, and scale.


